DECLARATION

1. My name is John E. Sitter. [ am the Charles How;ird Chandler Professor
of English at Emory University. My experience includes over thirty years as an English
professor. During that time I have specialized in the area of satire, which includes parddy,
and written a number of books and articles on satire and parody. A copy of my
biographical information describing my professional activities, education, academic
honors, and publications is attached to this declaration as Exhibit “A.”

2. In March, 2001, I agreed to assist attorneys from the firm of Kilpatrick
Stockton LLP in comparing the novel The Wind Done Gone with the novel Gone With
the Wind, reviewing the Character Names and Descriptions Chart and the Plot Summaries
and Literal Copying Chart attached by the Plaintiff to the Affidavit of Attorney Jessie
Beeber (“Attorney Beeber’s Charts™), and commenting on The Wind Done Gone from the
perspective of the literary convention of parody.

3. I have read the novels The Wind Done Gone and Gone With the Wind,
viewed the film Gone With the Wind, and carefully analyzed Attorney Beeber’s Charts.
My analysis was made more difficult because Attorney Beeber did not specify which
edition of Gone With the Wind she was referring to, making the tracking of page
references much slower. With additional time, I am confident that I would find additional
material supporting my opinions stated herein.

4. The Wind Done Gone relates an entirely different story than the story told
in Gone With the Wind. The Wind Done Gone is told by an invented character, Cynara,

who is the illegitimate child of Mammy and Planter. The story relates the contents of her



diary, and as such, describes the events from her point of view. The focus of the novel is
on Cynara’s education and maturation. She grows up in Tata as a slave, then is sold to
Twelve Slaves Strong as Trees, and eventually works as a maid at a brothel owned by
Beauty. There, Cynara meets R., whom she eventually marries. The novel describes her
relationships with R. and Beauty, and her many travel experiences, including é tour of
Europe, where she visits England, France and Rome. In addition, Cynara travels to
Washington, D.C., where she attends a party at the home of Frederick Douglass, the
famous black orator and opponent of slavery, which is also attended by a black
Congressman. In the end, Cynara leaves the white man R. for the black Congressman and
for motherhood.

5. The Wind Done Gore is ultimately a story of the self-development and
coming of age of a person invisible in the world of Gone With the Wind, a person that the
author of Gone With the Wind did not (and perhaps could not) conceive. Fragments from
the world of Gone With the Wind become a mere backdrop to Cynara’s story. A
multilayered text, The Wind Done Gone is also about language: it is about writing a life
through keeping a diary and about the act of reading by a slave (the novel contains
numerous allusions to things Cynara has read). As Cynara says, after reflecting on
phrases of slave speech and on phrases from Shakespeare’s sonnets, “all the different
ways of talking English I throw together' like a salad and dine greedily in my mongrel
tongue.”

6. Attorney Beeber’s Charts repeatedly confuse “allusion” with copying.
Allusion is a basic literary technique quite distinct from copying that briefly points to a

particular detail in an earlier work as a way of evoking the context and atmosphere of a



passage in order to create new meaning or significance. For example, Attorney Beeber’s
Charts fully obscure the point of the brief allusion in The Wind Done Gone to the “twins”
having been to various colleges. This ailusion is an ironic comment on white privilege
and a slave’s resourcefulness, pointing out that Garlic got more education standing in
Harvard square, while his master attended classes, than the twins acquired in several
years. This remark provokes a thoughtful reader to consider how much more Garlic might
have learned if admitted into the college.

7. The Wind Done Gone is not a sequel to Gone With the Wind. it is neither
“something that follows” nor “a continuation of the {Gone With the Wind) narrative.” The
Wind Done Gone comments on some of the events and situations in Gone With the Wind
through the vehicle of an independent story, most of which does not even parallel specific
elements of Gone With the Wind, much less copy or continue them. The Wind Done Gone
relates the events from the decade preceding the civil war and the decade after in the
voice of a slave woman who presents the relations of families, races, and the sexes from a
perspective unseen in Gone with the Wind. The Wind Done Gone is thereby able to
analyze questions of race, gender, power, and powerlessness more penetratingly through
its creation of a character who is more broadly thoughtful than most of the characters in
Gone With the Wind.

8. There are numerous examples where Attorney Beeber’s Charts wrongly
allege “copying” when the parallels are either not truly present or involve significant
transformation. To take one example, Attorney Beeber’s Charts suggest that Cynara’s
statement “I wanted to slap Miss Priss” parallels Scarlett slapping Prissy when she

discovers that Prissy knows nothing about delivering babies. But in The Wind Done



Gone, Cynara does not in fact slap Miss Priss, although she wanted to do so for a wholly
different reason, namely Miss Priss’ rudeness to Cynara. Thus, Cynara’s restraint can
well be seen as an ironic commentary on Scarlett’s action: Cynara reflects “It’s always
been this way with me... I don’t like to hit another woman. I guess it always felt like too
much of a man to do it.”

9. The events of Gone With the Wind that are invoked in The Wind Done
Gone are recast and reinterpreted. For example, in Gone With the Wind, Pork was simply
won at a card game, but in The Wind Done Gone, Garlic actually orchestrates this event.
Similarly, while Gone With the Wind simply states that “Tara was not burned down,” in
The Wind Done Gone, it is Garlic who saves Tata through his cleverness. In Gone With
the Wind, Scarlett’s dream of running through the fog is described in extended,
sympathetic, and melodramatic passages. By contrast, in The Wind Done Gone, the
dream appears in a terse, unsympathetic, and satiric entry: Cynara describes the content
of Other’s dream in one sentence (“She was lost in a fog, running, looking for something,
and she didn’t know what”) and concludes, “Other never knew what she wanted, so she
never had it even when she did.”

10. The Wind Done Gone engages in a completé reversal of stereotypes,
describing clever and interesting black characters and reducing white characters to
stereotypes. In doing so, the novel endows the stereotypical black characters in Gone
With the Wind with agency, cunning, and effectiveness. Ironically, Attorney Beeber’s
Charts miss this point and consistently underestimate the importance of the new main
character Cynara, and the differences in the characters that they claim parallel characters

from Gone With the Wind.



11.  The examples described previously (Garlic orchestrating the card game
and saving Tata, and Scarlett being unsympathetically portrayed) illustrate this reversal of
stereotypes. There are numerous other such examples throughout the novel. For example:

(a) While it is Rhett who says “I’m not a marrying man” ih Gone With the Wind,

it is Cynara who says “I’m not the marrying kind” to a fellow black in The Wind

Done Gone, demonstrating her independence as a black woman. In Gone With the

Wind, the white male is not available for commitment, but in The Wind Done

Gone, the black woman is not available. The Wind Done Gone thus parodies and

transforms the original phrase into a statement about slaves’ freedom to choose

and women's freedom to choose their destinies.

(b) In Gone With the Wind, Scarlett sentifnentally associates her mother with the -

Virgin Mary. On the other hand, in The Wind Done Gone, the association is an

irreverent joke about Lady’s sexual obliviousness (she imagines that her baby was

the result of “immaculate conception™).

(¢c) In Gone With the Wind, the fact that Mammy is like an elephant is offered as a

mere fact (“Mammy shifted from one foot to anther like a restive elephant”). The

Wind Done Gone indicates that it is white people who regard her that way and

that she used to be half that size (“I heard down the years they compared her to an

elephant™).

(d) When Mammy is eulogized in Gone With the Wind, much is made of her

contented selflessness. On the other hand, in The Wind Done Gone, Dreamy

Gentleman’s sentimental eulogy is wholly undercut by Cynara’s ironic

concluding observation: “He knew nothing of her at all.”



(e) Rhett Butler would never in his life have married a black woman, but in The

Wind Done Gone, R. does just that. This is because they are not the same

character: R. is the character transformed to reveal something at the nature of its

original construction, namely the racism in the heart of Rhett Butler.

12. Garlic’s intelligence, education and importance are underestimated in
Attorney Beeber’s Charts. For example, the charts draw a parallel between Gone With the
Wind’s statement that Tara had “no architectural plan” and was “built by slave labor” and
Garlic’s statements in The Wind Done Gone that “There was no architect here” and “I
built this place with my hands.” Attorney Beeber’s Charts omit the passage that connects
Gaﬂic’s two statements. The passage as a whole reads: “There was no architect here.
There was me and what I remembered of all the great houses on great plantations I had
seen. Bremo. Rattle-and Snap. The Hermitage. Belgrove. Tudor Place. Sabine Hall. 1
built this place with my hands and I saw it in my mind before my hands built it.” The
whole passage therefore makes the critically important point that there was no formally
trained architect employed because Garlic had learned enough of the great plantations on
his travels with his previous master, and had the intelligence to envision and partially
recreate a grand house. Garlic is not only the laborer but also the designer and architect.
The sentence “There was no architect here” is thus wholly ironic, because although there
was no formally trained architect, there was an architect.

13. The settings of the two novels are seen from such radically different
perspectives that they can hardly be the same landscape. The settings of Gone With the
Wind, and particularly Tara, are romanticized. By contrast, the settings of The Wind Done

Gone are complicated by the slave perspective. For example, through naming the



plantation “Twelve Slaves Strong as Trees,” The Wind Done Gone brings to light the
blood, sweat, and tears of the black slaves in building the house (“They stood for the
original twelve dark men who cleared the land. And the lines, the flutes, on those
columns stood for the stripes on the slaves’ backs. They didn’t know any of that, but we
did”). Also, in rGone With the Wind, much is made of Scarlett’s father’s attachment to the
land being due to the fact that he is Irish, while in The Wind Done Gone his love of the
land “had something African in it.” This is a poignant detail, evoking the attachment that
the slaves had to their homeland and their pain at being taken from it. In addition, in
Gone With the Wind, Scarlett clings to Tara, and the Southern settings of the novel .
become the central locales of the story. By contrast, Cynara is uprooted from her home
early, and later spends a good portion of the novel traveling. Particularly through
Cynara’s travels to Washington, D.C., The Wind Done Gone presents settings that are
populated by educated, literate, cultured, and successful blacks, settings that are absent
from Gone With the Wind.

14. The pace and style of The Wind Done Gone are radically different from
those of Gone With the Wind. Gone With the Wind is told with conventional linear
narration by a third-person omniscient narrator. The Wind Done Gone is told in an
experimental first-person, noncoﬁventional, non-linear narration. The active pulse of the
short chapters in The Wind Done Gone contrasts with the passive, genteel flow of the
prose in Gone With the Wind. The thoughtful and lyrical voice of Cynara, whose story
begins with the gift of a blank diary, gives The Wind Done Gone a ruminating, deliberate

quality that is far-removed from the narrative voice of Gone With the Wind.



15. In my opinion, The Wind Done Gone is a classic example of a parody of
Gone With the Wind, both in its overall treatment and through numerous examples. A
parody is a work, belonging to a long literary tradition, which imitates another work and
in doing so comments on that work, usually in order to ridicule it or to suggest its
limitations. Throughout, the novel The Wind Done Gone parodies Gone With the Wind in
this way. For example, in The Wind Done Gone, the bodies at Mammy’s funeral are
secretly switched so that Planter lies beside Mammy instead of LLady, mocking the white
characters’ ignorance of the affair (In The Wind Done Gone parody, Planter literally lay
beside Mammy in life). This is also an ironic reversal of the sentimental account of
Mammy’s death in Gone With the Wind. Anothér illustration of parody is The Wind Done
Gone’s reference to Scarlett as “Other.” Far from being insignificant, this nickname
radically inverts the traditional scheme in which members of a minority are considered to
be the Other in literature. Still another example is the fact that Mammy is-portrayed in
The Wind Done Gone as neglecting her black daughter Cynara, which complicates the
relationship between Mammy and Scarlett in Gone With the Wind by injecting the painful
side-effect that Mammy would care for white children before satisfying the needs of her
own. Also, in Gone With the Wind, when Pork is shot in the chicken coop, the focus is on
Scarlett not reproaching him. By contrast, in The Wind Done Gone, Garlic says nothing
about the chicken coop, but rather refers to having been shot defending the house; then
immediately thereafter states that “we, Mammy and me, kept this place together because
it was ours” and that Mammy was “the real mistress of the house.” The Wind Done Gone
thus shifts the focus from Scarlett’s magnanimity to Garlic’s courage, and immediately

afterward to Mammy’s dominance of the household.



16.  The foregoing are by no means all of the important differences between
The Wind Done Gone and Gone With the Wind, nor all of the parodic elements in The
Wind Done Gone. -

17. In my opinion, The Wind Done Gone contains a pervasive and profound
criticism and commentary upon Gone With the Wind. It does so with remarkable subtlety
and economy, alluding to Gone With the Wind only sporadically, in order to bring the
earlier work in view and transform some of its events by parodic commentary,
reinterpretation, and the invention of new circumstances. These allusions are spare and
concise, as they must be in a novel of only about 55,000 words (Gone With the Wind is
very roughly eight or nine times as long) which primarily tells the life story of another
character altogether. Its richness and complexity are such that I can see the novel being
taught at the college and university levels in courses on Satire and Parody, African-

American Literature, Women’s Literature, Metafiction, or Literary Criticism.

This declaration (including the information in Exhibit A attached) is true and

correct. I make this declaration under penalty of perjury. This 2 ¥ 74 day of

M ael ,2001.

Tl Soe-

John E. Sitter, Ph.D.
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